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Light, as Turner might have said, is a rum business. The
pre-eminent painter of light in, and on, the ocean has more
in common with Angela Mellor and her work than might at
first meet the eye. Both artists understand light in the tra-
ditional manner, not as a phenomenon or convention, but
as the dense substance of creation from which all is formed.
For Turner light becomes almost liquid, indistinguishable
from his medium; waves, rocks, sand, shells appear as the
light leaks, contracts, shifts, vanishes or bursts open like a
fountain. Beyond the technical refinement of her thin bone
china shapes or the fragile elegance of her vessels and
paper slip sheaves, Mellor’s recent work offers the same
intense drama of creation to the astute viewer. It is as if the
light that lives within and around them has fused with clay
in the firing to become one substance. 

In Cretaceous Bowl, the form hangs in space as if it were
entirely light, the world contained in the crest of a wave
that might at any moment plunge into darkness. Light and
time always depend on each other but Mellor has made the
briefest moment and the most infinitely extended come
together as one. How long have the shells and coral, the
landscape caught in this wave-like lip, been slowly ground
to particles small enough to reveal their true nature – light
itself? They exist only as fossils, shadows within its sub-

stance. So time now and time forever meet on the wave’s
crest, the bowl’s brim. 

SENSIBILITY AND SCIENCE
Through experiments with clay and paper slips, Mellor has
achieved a marriage of sensibility and science. She knows
how far light sinks into white bone china, and how to set
and cut its pristine surface so that light from any source
can flow in all directions – delicate, diffuse – or sharpen
into bright white edges, spots, shapes and slowly rolling
curves. Rhythm – the rhythm of the vessel in its making,
the waves, the strata of rocks beneath the rolling hills – has
always been important to Mellor. In these new pieces it is
crucial. The large and small Ocean Light Bowls have paper-
clay inserts deeply embedded round their rim, worked so as
to ripple and bend the light, as wind does to the water or
the waves to the sand. These landscape rhythms also
inform the shape of every vessel.

Ocean Light
PROFILE – DAVID BROMFIELD finds magic in Ocean Light,
Angela Mellor’s series of delicate bone china pieces.
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